Serrano, 43,
Madrid.

i#iiss Pleupr Cowles,
c¢/c Ers. Tom lleyer,
A5 Albany,

Lendon.

Dear kiss Cowles,

Thank you very much fcp your kind letter, dated 26h
July, last. Youpr recuest, coming as it does frcm you, fap
fron belng sn impcesiticn I consider a great compliment and I
cemply with nuh pleasure.

I can answer, briefly, scme of the cuestions you put
tc me, and a translation of o letter I wrete to Salvador Dall
fter several exchanges of cpinion hed been reported in the
Preeces may help to answer your questlions better than seperately
expressed views,

It had nct ccme to my notice that Dali had written
Jny words of poetry. I coften discussed oup contempopary with
ay great fend Garels Loreca, who also knew him well, but I nek
ver heard him mention =ny peetic.l venture on the purt of Dali.
I huive great respect for him ae = wpiter, and it ies undoubted
that in his prese, as 1ln the prose of mest interesting writers
there 18 cften & poetical gu:lity.

Though nct necessarlily influenced by Gaudi, there
are certaolinly parallels in the work of Dali tc be dr wn between
it and the great archltecture of the former. This is t- be
considered natural in twe Cataln -ptists, since mcdernism is
80 much a pegional charucteristic,

I wrbte to Sa2lvadip Dali as feollowa:

"My esteemed @alvador Dali,

From my declapations to the Press recently published
in the newepapers "Pueble" and "Infepusclcnes” of mMadpid, &
casusl observer might think thut I had gone toc far ln ay views
cn yocupr wepk and cther actlvites., However I knew thit ne hurm
cun come to you fidn anything ¢:1d sublicly about yeu, whatever
it might be. 1In yocur peositlon any publicity is geed publicity.
My aim however ww8 & direct and, I trust, noble .im$ To persuade
yeu to 4 more slncere approach in your painting.

A sense of duty impels me, should I observe a defect

that has a reumedy, tc seex it, if it 18 in me, ¢pr urge it if

it liee in others. I would even plsk the offence glven tc others
.8 long as I “m certuln that I act in goed fuith. In each of

our gcula there ieg sci.ething that is trinscendentzl, which is

can yet be euslly umarred by a lest sence of direction. It is oup
dit y to reg.in it and help ctheps to pegain it. Every aprtist
should be like scales in balance, in hsriony, and careful te
renzln utterly trus to himeelf. If the artistic output outweighs




the propaganda znd publiclty embroidered round it, well, but
if the propagandletic urge cutwelghe the cre.tive then therpe
little hops. I am not whe te criticlise ycur urge to exhaust
the poeselbilities of prevaganda, scme 80 noar scandslouas,
But ae a friend whe appreclates ycur genluas In art, and yeur
intelligence, I offer o warning.

Sncbbery dcoes net breed zesily in “paln, whose
quilitien ure strength, austerity and =n ilpnate rerletince
agalinet nevel and facile condrivances, The profound religlcas
solpit of its pecple demands that sicpred themes be treated” wlth
sapicusneas and abscluate gin:grity.

Tc fellew o geniuse-like capeep 18 always interesting
whatever 148 nature M.y be. Dut In 2 case whepe it is not a
contrivince by winleh to earn = living but the most perfect con-
diticn in which %o live, as in cure, let us be certaln that we
are consclous ¢f cur respcnsibllity. Cf what value is the
superficial delight in a bapesue and exhausting pepularity com=-
papred with the satlisfactlicn cf suthentle creative experlence?
However if youpr (pedopipant instinet is towapis these ppopagalle
distlc e@says, why not ficat amn enterprise in publlelty technlgue
which could be sometiing unigue f its kind? No lenger disgul-
ging 1t you cculd stt:in to a form of apt with Propag nda,
othervise & simple cpraflt.

I srezds in mboolute sincerity and without a trace cof
ircny, If ycu dc net see your way copen te the fulfilmm t of
your more transcendental ~uslities, set up thies Acudemy of Pube
licity I suggest, through which ycu cculd gain the fume deservéd
by an activity of defined lirits and without mystie qualities,
and the reward ¢f o ocneiderible inceme.

I notice as well in yeupr propaganda you ceecupy condle
derzble spuce te Fuble Pleaese, to a peint whepre it might appear
an cbessgsicen. The campalgn able.rs pelintless fopr he hius not

cknowledged any of youp cvertures. Leuve him alone!
Youp mecsages appecr to be in the nature of an invitation but
eculd also be construed A & fachiavelliun ruses This miugnanl=-
wous call c.n only helghten the grief of a b.nished wan - &
grief all the wore bltter us thls binishment was, and continues
tc be, self impcsed. It would be interpreted by him as a taunt
and sepves cnly to close the dcop of hle peturn which he c¢an

of nie cwn Pree will cpen. The wopld &8 large, and even Spiln
is l.rge onough fcpr twe painters;

I wlll end by reieuting th -t if 1t 1ir worth #hille
te ereste a wopk with the essence cf eternity, echemeral vunitles
must be eacrificed te it, which would ctherwise demand greater
paorifices mtill,

You have been most foptunate in 1ife to find thut
privileged belng, Gzli, a luck on which I ® Rpratul.te yeu.
fhe hae spurred ycu on witih her inspliped coll bcrstian. Please

genvey to her my eincere admipstion.yraGrescric Priletol
I trust thie will anewer scume of your cuestion.

-




PeSe to Tali's "Picasso and l'e"

Dali's attack on Picasso may nave carned him reems #f) publicity
e

Madvbofos

{and amased thousands of \oedanon) as woll as adding Ao unique document
te the mounting literature by Dali sgninst his CataZan compatriot, but
it deoply distressed one of his old friends,; Gregorio i-‘x*iﬂto(l)

e was upset by the shocking self-exposure and titiliation of the
public., Dali embarrassed him. ihe orgy of publicity ivritated him.
And all of it moved him to action; he wroto two "friendly di-:.-.:aens.i.ons"
for two Madrid newspapers. - Many other bitier exchanges of opinion were
seen and heard. Prieto then wrote the following letter directly to his
friend in explanation (he vory kindly sent me o copy for publication)s

"Ny esteamed Selvador Deli,

From my declarations to the iress recontly published in the
NOWSPRpers HESRIS" T liformectones’t of iadrid, e casusl ohserver
might think I had gone too far in oy views on your work snd other
activities. However I know that no horm con come te you from
anything said publicly about you,whatever it might be. In your
position any publicity is good publicity. My aim, however, was
a direct and, I trust, noble eim: To persuade you to o more
sincere approach in your pelnting. :

A sonse;of duty impels me, showld I observe & defeot that has
& remedy, to seek 1t, if it Is in me, or urge it if it Yoo in others.
1 would oven risk the offenco given to others as long as I sm cortain
1 act in good faith. In each of our souls there is somothing that
is transcendental, which can 7ot be ensily morred by a lost sense of
direction. It is our duty to regain it, and help others to regmin
it. Every artist should be like scsles in balence, in harmony, and
careful to resain utterly true to himself. If the artistio output
outweighs the prop ganda ond pablieity embroidered round it, well,
but 1f the gropagandistic urge outwoighs the creative then there io
little hope. I am not who to oriticise your urge to e¢xhaust the
posedbilitios of propagenda, some so near scandalous, Hut as a friend
who apprecistes your genius in art, and your intelligence, I offer a

warning,

Jnobbery does not breed ensily in vpain, vhese qualities are
eirength, austerity and in inmate resistan e agninat novel and faoile
contrivances, The profound religious epirit of its peaple desmnyis
that sacred themes Lo Syeated with sericusness and absolute elncerity.

To follow & gonius-like carser ip alwaye interesting, whatever

" it £ e him "Med! barvan yy )
(1) ¥ £ famed, like Dell, for his "Med!lterrance
" oorn IE: Valpenas -~ famed, :
:olf:ualim:m bﬂi‘ld on cisnssic forme, ruine m}- (c:fmqﬂ:‘;wm&
:t?ﬁh'lrioolu}. fiis oll paintings known for thelr f’x..‘?“_“? ?n _
navels ssn of colour. Considered one of Dpain's leading conbemporayy




1ts nature may be. But in o case where it is not a contrivance uy which
to esrn a living, but the most perfect condition in which to live, as

is ours, let us be cortain that we are consclous of our responsibility.
Of wihat value is the s perficial delight in & baroque and exhausting
popularity compared with the satisfaction of authentic creative

experience? [lowever, if your predominent instinct ic towards these
propagaendistic essays, why not float an enterprise in publicity
technique which could be somethiing unique of its kind? lo longer
disguising it you could attain to & form of art with propeganda,
otherwise a siuple cxraft.

I spesk in absolute sincerity and without a trace of irony.
If you do not see your way open to the fulfiluwent of your more
transcendental qualities, set up this Academy of Publicity 1
suggest, through which you could gain the feme deserved by an
activity of defined limits and without mystic qualities, and the
reward of a conpiderable incone.




I will end by repeating that if it is worth while %o creale a
work with the essence of ecternity, ephemeral vanities must be sacrifice
to it, which would otherwise demand greater sacrifices still.

You have been most fortunate in life to find that privileged
being, Gala, & luck on which 1 congratulate you. i{ihe has gpurred
you on with her inspired collaboration. Plesge convey to her my

aincere admiration.
Yours,

GREGORIO PIETROM
Pricto's suggestion that Dali "float an enterprise in publicity

technique" is & brilliant one. Deli's ideas would not only turn any

circus vpess agent green with envy, but even the more efiete members of

the public relations world. A Deli Academy of Publicity would have a

waiting list for years esee




